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Presentation

The Manuel de Falla Archive, established in
Granada since 1991, is an research centre
that preserves the composer’s documentary
legacy as well as his library.

View of the Auditorium Manuel de Falla, 
venue of Manuel de Falla Archive, Granada.

Phot. Javier Algarra.
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Presentation

The significance of the historical collection is due to Falla’s
very personality; he was a truly cultivated person who was in
contact with many of the outstanding personalities of his
time and a meticulous individual who carefully saved even
the minutiae of his everyday life.

Manuel de Falla on the balcony of his little house in the 
Antequeruela. Phot. Rogelio Robles. Granada, ca. 1930.

Manuel de Falla Archive, Granada
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Presentation

The correspondence collection is the largest in the Archive,
with more tan 23.000 documents from 2.400 different
correspondents.

It has an added interest: since around 1914, Manuel de
Falla kept drafts and carbon copies of the letters he sent,
making it possible to reconstruct the almost complete
correspondence between the composer and the person or
institution with whom he was in contact.

Manuel de Falla working in his little house in the 
Antequeruela. Phot. Rogelio Robles. Granada, 1928.

Manuel de Falla Archive, Granada
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Presentation

PARES (Portal de Archivos Españoles) or the Spanish

Archives Portal is the platform used to disseminate Spain's

Historical Document Heritage, created and managed by the

State Archives Department of the Ministry of Culture.

The standardisation of descriptions in PARES is one of the

strategic lines of work of CIDA (Centro de Información

Documental de Archivos) or Archival Documentation

Information Centre, which belongs to the State Archives

Department.

Since 2019, the State Archives Department collaborates

with the Manuel de Falla Archive in the description of the

composer’s correspondence in PARES. It is the first time

that a personal archive not owned by the Ministry of

Culture has been described in PARES.

Afterwards, the description of the correspondence will be

available in the Archives Portal Europe.

www.pares.cultura.gob.es

www.archivesportaleurope.net
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This project has two parts. The results of the first part were
presented in 2023 at the IAML Congress in Cambridge.

Around 14.000 letters were described in this first part thanks
to funding from the Recovery, Transformation and Resilience
Plan of the European Union.

The second part of this project is now taking place thanks to a
TándEM programme, which has been awarded to the Manuel
de Falla Archive by the Spanish Public Employment Service
(SEPE).

Research room in the Manuel de Falla Archive.

Presentation
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A TándEM programme is a training and employment
programme in which 16 young musicologist and historians, all
unemployed and under the age of 30, have been trained to
describe the collection of letter in the portal PARES.

This programme is promoted by the Ministry of Labour and
Social Economy and is also part of Recovery, Transformation
and Resilience Plan of the European Union’s
NextGenerationEU.

Box of correspondence in the vault of the Manuel de Falla Archive.

Presentation
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El amor brujo 1925 - 2025

Precedents

Premiere of the gitanería in Madrid with Pastora Imperio on 15
April 1915.

Pastora Imperio (1889-1979)

pares.mcu.es/ParesBusquedas20/catalogo/autoridad/161715?n
m

Libretto by Lejárraga, María (1874-1974)

pares.mcu.es/ParesBusquedas20/catalogo/autoridad/137783?n
m

7251/1-002

Postal from María Lejárraga to Manuel de Falla, 1915.
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Precedents

Given the success of the work, in addition to the piano
suite, Falla wrote several versions for concert
performance, for orchestra and for instrumental
ensemble.

Manuscript of «La cueva de la bruja», scene from the 
second act of El amor brujo by Manuel de Falla. 

Manuel de Falla Archive, Granada

El amor brujo 1925 - 2025
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The ballet version

The project of turn the work into a ballet, which will be premiere in
Paris, comes from three people:

- Marguerite Bériza (1880-1970), singer and opera organiser

- Joaquín Nin (1879-1949), pianist and composer

- Antonia Mercé “La Argentina” (1890-1936), choreographer and
dancer

Bériza, Marguerite (1880-1970) 
pares.mcu.es/ParesBusquedas20/catalogo/autoridad/161316?nm

14778-002

Letter from Marguerite Bériza to M. de Falla, 3 May 1923

El amor brujo 1925 - 2025
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https://pares.mcu.es/ParesBusquedas20/catalogo/autoridad/161316?nm


The ballet version

Joaquín Nin convinces Falla of the opportunity to create the
ballet with the company of ‘La Argentina’, which was involved
in the project from the beginning, and urges him to send his
recommendations for the staging and his proposals for the set
and costumes.

Nin, Joaquín (1879-1949) 
pares.mcu.es/ParesBusquedas20/catalogo/autoridad/158451
?nm

7333-035

Letter from Joaquín Nin to M. de Falla, 31 March 1925

El amor brujo 1925 - 2025
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https://pares.mcu.es/ParesBusquedas20/catalogo/autoridad/158451?nm
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7334-012
Draft letter from M. de Falla to Joaquín Nin, 

2 April 1925
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The ballet version

Once it has been decide that the painter Gustavo Bacarisas
would be responsible for the set design and costumes, and after
being unable to locate him, Joaquín Nin found him in Seville and
told him that he had to prepare the designs in less tan ten days
so that they could be sent to Paris immediately.

7333-037

Letter from Joaquín Nin to Manuel de Falla, 
8 April 1925

El amor brujo 1925 - 2025
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Correspondence with the painter Gustavo Bacarisas

The painter Gustavo Bacarisas designed the set and costumes for the
premiere at the Théâtre du Trianon-Lyrique in Paris.

Bacarisas, Gustavo (1873-1971)  
pares.mcu.es/ParesBusquedas20/catalogo/autoridad/174759

6738-010

Letter from Gustavo Bacarisas to M. de Falla, 22 April 1925

El amor brujo 1925 - 2025
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https://pares.mcu.es/ParesBusquedas20/catalogo/autoridad/174759


El amor brujo 1925 - 2025

10/116

Sketch of the set design by Bacarisas, 1925.

Manuel de Falla Archive, Granada
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One of the performances of El amor
brujo at the Teatro Español in Madrid, 

from 28 to 30 April 1934. 

Juan March Fondation, Madrid
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Vicente Escudero, Pastora Imperio and “La Argentina” in 
the revival of the play in Madrid, 1934. Photo Alfonso.

General Archive of the Administration (AGA), Madrid

Escudero, Vicente (1888-1980) 
pares.mcu.es/ParesBusquedas20/catalogo/autor
idad/174590
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https://pares.mcu.es/ParesBusquedas20/catalogo/autoridad/174590


Antonia Mercé “La Argentina” with Vicente Escudero 
and Georges Wague in the terrace of the Paris Opera 

House during rehearsals for El amor brujo in July 1936.

Manuel de Falla Archive, Granada

Wague, George (1874-1965)
pares.mcu.es/ParesBusquedas20/catalogo/autor
idad/174757?nm
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https://pares.mcu.es/ParesBusquedas20/catalogo/autoridad/174757?nm


Antonia Mercé “La Argentina”

The participation of the dancer and choreographer was crucial in the
production of the ballet El amor brujo. Both Marguerite Bériza and
Joaquín Nin counted on her for the premiere, which would be a great
success. Shortly, “La Argentina” would create her company ‘Ballets
Espagnols’.

Mercé, Antonia ”La Argentina” (1890-1936) 

pares.mcu.es/ParesBusquedas20/catalogo/autoridad/156293?nm

Grabación “La Argentina” en concierto con piano y castañuelas

https://www.youtube.com/watch?v=YjH5Tirus7k

Poster for the Ballets Espagnols company, 1927, by Carlos Sáenz de Tejada. 

Manuel de Falla Archive, Granada
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https://pares.mcu.es/ParesBusquedas20/catalogo/autoridad/156293?nm
https://www.youtube.com/watch?v=YjH5Tirus7k


Correspondence with “La Argentina”

Falla maintained a long correspondence with Antonia Mercé “La Argentina”
(more than 50 letters) through the 1920s, especially during the
preparations for the ballet’s premiere in 1925.

The composer even acknowledged that the international success of the
work was due to her.

7276-004

Letter from “La Argentina” to M. de Falla, 16 April 1925
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Correspondence with “La Argentina”

7276-005

Letter from “La Argentina” to M. de Falla, 22 June 1925
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His glasses over a musical manuscript. Phot. Javier Algarra.

archivofalla
archivosest

Archivo Manuel de Falla
Portal de Archivos Españoles: PARES

www.manueldefalla.com
archivo@manueldefalla.com

Thanks for your attention!
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